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Abstract

Along with other international players such as China, India, or Russia, Turkey decided to increase its economic engage-
ment with Africa starting more than a decade ago, around the time when the current ruling Justice and Development
Party (AK Party) came to power. At the same time, it has been enhancing its soft power by building infrastructure,
increasing its military presence, becoming visible in humanitarian aid, and exporting cultural products. This country’s
penetration and involvement in local African life have been controversial in terms of international politics, and its media
products could be one of the essential strategies to change the dominant Western narratives. This research is based on
the assertion that, through Turkish TV series, Turkish soft power creates a perception of Turkey in African countries and
argues that those that have been aired on that continent have a political effect on people. To achieve the objectives pro-
posed in this study, an in-depth interview method was used to collect data, taking into consideration information, cul-
tural characteristics, and experiences within an ethnographic approach. In this context, we interviewed people who live
in Mozambique, Kenya, and Senegal, where relations with Turkey have especially strengthened in the last 10 years, and
who regularly watch Turkish TV series. This study asserts that Turkish TV series play an important role in the way Turkey
is perceived in the African countries in which they are consumed but also serve, in a positive way, as a key information
source regarding the country’s image.

Keywords

Turkish series; Cultural industries; Video on demand; VoD; Media geopolitics; Soft power; Colonialism; Cultural diploma-
cy; Cultural hegemony; Cultural diversity; Tourism.

1. Introduction

Power is the most salient element of international relations, and states are the main actors, owners, and implementers
of it. This concept has been one of the most discussed topics in political science from the past to the present day (Cutler
et al., 1999; Frieden, 1999; Waltz, 2010). Power, which became more important with the advent of the nation-state, has
received more attention than other concepts in international relations. With changes and developments in technology
and media, different philosophers defined the concept of power differently in each period.

@ ® Profesional de la informacién, 2023, v. 32, n. 2. e-ISSN: 1699-2407 1
Er


https://doi.org/10.3145/epi.2023.mar.26
https://orcid.org/0000-0003-4404-012X
mailto:sebaprensa@gmail.com
https://revista.profesionaldelainformacion.com/index.php/EPI/article/view/87271
https://orcid.org/0000-0002-3805-9951
mailto:gur.hasan@gmail.com
https://creativecommons.org/licenses/by/4.0/

Sebastian Ruiz-Cabrera; Hasan Glrkan

There is a silent war underway for the control of narratives in the global digital ecosystem —a war in which the major
technological platforms are using the capitalist logic of accumulating and standardizing content, achieving cultural hege-
mony, in the words of Gramsci (2013) and Mattelart (2021). Multinationals such as Google, Apple, Facebook, Amazon,
and Microsoft, known under the acronym GAFAM, can influence users by applying data mining and algorithmic rules
(Zuboff, 2020).

The geopolitical fringes of the world system seem to have been sidelined according to the conclusions of the report
commissioned by Unesco, which in the 1980s determined that 80% of the information consumed in the so-called Global
South was monopolized by Western countries (McBride, 1980). However, the possibilities that opened up with the mas-
sive flow of online content and the proliferation of cultural products such as television series and soap operas produced
outside of Western paradigms and consumed worldwide would lead to the idea of the “struggle for meaning” that Hall
(2013, p. 249) talked about. This situation reveals new lines of study in which international relations and the use of cul-
tural diplomacy or soft power together with the analysis of cultural and communication industries provide interesting
nuances for the analysis of the geopolitics of media around the world.

Turkey has increased its economic engagement with Africa over the past decade (Donelli, 2021). At the same time, it has
been enhancing its soft power through the construction of facilities, its military presence, humanitarian aid, and cultural
products such as TV series. This country’s penetration and involvement in local African life have been controversial in
terms of international politics, and its media products could be one of the strategies essential in changing this narrative.

The global impact enjoyed by Turkish TV productions overlapped with Ahmet Davutoglu’s appointment as Foreign Min-
ister in 2009 and his new geographical vision. From then on, Turkey has transformed its international presence —which
until then had consisted of maintaining a passive role, concentrating its interests exclusively in the United States and
Europe— so as to become a key player in the region and disseminate what has been called a pan-Islamist current or a
neo-Ottomanism (Albentosa-Vidal, 2017).

According to this narrative promoted by Turkish President Recep Tayyip Erdogan over the past decade, films and TV
series produced in Turkey would support the idea of building a new country. These series often show the unity and
solidarity of the Ottoman period, as well as Muslim Turkey, but examples are also presented that would highlight values
such as heroism, bravery, sacrifice for the nation, or the mythological component of the Muslim religion. This Turkish as-
piration to become a political and cultural role model for the Arab Muslim world has been strengthened with the export
of Turkish series to the African continent, and translates into obvious economic returns, but above all

“it would help to spread the image of a liberal and democratic Turkey to the world” (Tutal-Cheviron; Cam, 2017, p. 7).

The Turkish TV series industry has reached an income level of $350 million and exports to more than 140 countries (Turk-
ish Ministry of Culture and Tourism, 2017). Although it is difficult to obtain precise information on which TV series are
watched in which countries or the number of consumers of these products, Karhdag and Bulut (2014, p. 76) interpret
this success as follows:

“Short-term return on investment, new communication technologies, Istanbul’s inviting atmosphere, sociocultur-
al variables, and their relationship with television series can be evaluated in the context of politics and strategy”.

TV series would fall under the umbrella of popular culture (Nye, 2004), a concept that varies according to context (Ryan;
Kellner, 1988), for example, that of the implementation of cultural diplomacy (Schneider, 2006), media technologies
(Warren, 2014), media framing practices themselves (Chong; Druckman, 2007), or the influence of Internet networks
(zaharna, 2007). A good example of the application of Nye’s argument, which states that soft power is used to achieve
an objective through attraction rather than pressure and money;, is the role that the Chinese media play on the African
continent (Zhang; Wasserman; Mano, 2016; Madrid-Morales, 2021; Ruiz-Cabrera, 2022).

Turkey has taken second place after the United States in terms of number of television series productions in the world.
Turkey would be exporting its own popular culture through these cultural products (Ozarslan, 2020). This makes it easier
to influence individuals without pressuring them, primarily through products of popular culture. Moreover, the promi-
nence of these Turkish commaodities in the world has ever more frequently made them the subject of academic literature
(Kraidy; Al-Ghazzi, 2013; Yigit, 2013; Yorik; Vatikiotis, 2013; Karhdag; Bulut, 2014; Balaban, 2015; Yesil, 2015).

As we will show below, Turkey plays a key role on the African continent and is a new player with little presence in aca-
demic papers. This study asserts that soft power creates a positive perception through Turkish TV series and argues that
they have a political impact on people in the countries where they are broadcast and/or viewed. In addition, this study
offers a new approach to the forms of Turkish soft power in Africa through a media perspective.

Kenya, Senegal, and Mozambique have been included in the research as case studies because (i) they have different

colonial pasts and linguistic links to their former colo- The global impact enjoyed by Turkish
nizers; (ii) they function as important regional economic

centers in East Africa, West Africa, and Southern Africa; TV productions overlapped with Ahmet

and (iii) they offer a new look at the consumption and Davutoglu’s appointment as Foreign
dynamics of these Turkish products in Africa. The pur- Minister in 2009
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pose of this research is therefore to study Turkish TV series released after 2010 in particular in these three countries and
what the audiences’ perception of Turkey is based on these products.

Thus, the study examines the role of Turkish television series on the African continent:
(i) as a source of information about Turkey
(i) as creative products of the cultural industry within the framework of international public relations for Turkey

(iii) with the aim of exploring Turkey’s constructive role in its soft power

2. Literature review and theoretical background

2.1. Turkey’s soft power in Africa

Soft power can be defined as the ability to influence the behavior of others and obtain the desired results. As Nye, father
of the concept of soft power, comments:

“The countries that are likely to be more attractive and gain soft power in the information age are those with
multiple channels of communication that help to frame issues” (2004, pp. 31-32).

Li (2009) further specifies that soft power refers to culture, values, development models, or presence in international
institutions that would place it on the global stage.

In the context of Turkish media presence on the African continent, two narratives could be mentioned: a win-win nar-
rative in which all countries involved would benefit and a public diplomacy narrative (Bérekci; Loffler, 2021, p. 92). In
the first of these narratives, there is an overt interpretation in which Turkey intends to differentiate itself from the role
played by the former colonial powers. The country boasts of not having a colonial past in Africa and of being a country in
the Southern Hemisphere that is part of an imaginary hub from which it could offer alternatives to the Western modus
operandi. Regarding the latter narrative, in terms of soft power, Turkey appears to be a new player that has been able
to position itself in areas in which, for example, China, the major player on the continent, has not been able to achieve
legitimacy thus far, such as the military, humanitarian aid, or religion.

With respect to Turkish-African relations, there are three historical stages of note. The first key moment was the 1960s,
at a time when many African countries gained independence and Turkey adopted a pro-Western attitude when it came
to the process of decolonization. In fact, relations with the countries of the continent often took a back seat (Tepecikliog-
lu 2012). According to Atadv (1976), while Angola’s independence from its colonial power, Portugal, was being voted
upon in the United Nations General Assembly, the Turkish authorities were instructed to reach a consensus on the
vote together with the NATO allies who disagreed, and the very independence of Tunisia and Algeria was considered a
domestic policy issue for France. Despite this background, the African countries that gained their independence were
recognized by Turkey, and diplomatic relations were established (Hazar, 2003).

The second stage began in 1998 with the drafting and im-
plementation of the Africa Action Plan. The continent be-
gan to play a more prominent role in Turkish foreign poli-

Broadcasts of Latin American soap op-
eras had a monopoly in Africa from the

cy, and measures were included to improve relations with 1970s to the 2000s. Since then, other
African countries in areas as varied as education, culture, similar products have been created in
economics, and even the military. The Justice and Devel- India, the Philippines, and Turkey

opment Party (AK Party), which came to power in the 2002

elections, began to pay particular attention to Africa. The countries on this continent are important markets for Turkey; how-
ever, Erdogan also needed to achieve his short-term goals, such as becoming a temporary member of the UN Security Council,
which he did in 2009, and for that, he needed the support of the African bloc. The Africa Action Plan was followed by the
Strategy for the Development of Commercial and Economic Relations with African Countries, implemented in 2003.

The third stage coincided with the 2005 declaration of the “Year of Africa,” which was coupled with Turkey’s status as an
observer country in the African Union. Thereafter, one of the most important milestones in Turkey-Africa relations was the
First Turkey-Africa Cooperation Summit, held in Istanbul in 2008, in which approximately 50 African countries and represen-
tatives of 11 international and regional organizations participated. In the same year, there was an increase in the number of
representative offices in African countries. In 2009, there were seven Turkish embassies on the continent, and this number
increased to 19 in 2013 in accordance with the Council of Ministers’ decisions regarding the addition of new embassies and
consulates general to Africa. As of January 2023, Turkey had representation in 39 countries, and the national carrier Turkish
Airlines flew to 36 African nations, some of which had several destinations, as in the case of Nigeria, Egypt, and South Africa.

2.2. Consumption of television media and background of soap operas in Africa

The development of the media sector on the African continent has had three distinct stages. The first coincided with
the decade of independence (1960s) in which the first presidents co-opted their power and used it (mainly through the
written press and the radio) to cement the political projects of the new countries that were created after decolonization.
Therefore, they needed a tool capable of transmitting the ideologies and conceptual frameworks that would define the
first years of their legislatures.
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The second stage had to do with the consequences of the implementation of structural adjustment plans (SAPs) promot-
ed by major international agencies such as the International Monetary Fund (IMF) and the World Bank (WB) (Bourgault,
1995; Hyden et al., 2007; Ruiz-Cabrera, 2018). These SAPs demanded a reduction of state muscle to face the so-called
debt crisis incurred after the independence process. Among the required measures was the liberalization of the media,
which meant that African states were forced to purchase audiovisual products from companies mainly from Latin Amer-
ica and Asia to make up for the lack of the national content, the creation of which made state budgets more expensive.
These products were cheaper and contained everything, including soap operas, Indian productions, and Asian martial
arts series (Biffot, 2018).

The third stage is the current one, in which two realities coexist: public and private television channels that offer free-
to-air entertainment content, and the satellite television companies themselves that have specific channels for soap
operas, among which the South African DSTV Multichoice, the Chinese StarTimes, and the French Canal+ stand out
(Ruiz-Cabrera, 2017; Srnicek, 2018). The rise of digital media such as paid platforms has led to significant changes in Af-
rica’s media landscape (Conroy-Krutz; Koné, 2020). Although audience and content studies on the African continent are
still very scarce, increasing Internet connectivity, a young population, and a growing middle class are factors that indicate
that video-on-demand (VoD) subscriptions will reach 13.7 million in 2027, up from 4.89 million at the end of 2021 (Siele,
2023). Nevertheless, it is worth considering the context of each country.

In Senegal, for example,

“Television undoubtedly constitutes the best showcase for the dissemination of fictional films and especially
series, which have a growing audience among viewers” (Unesco, 2021, p. 203).

In the case of East Africa, a region where distribution and exhibition networks (cinema, television, video on demand) are
led by international multinationals such as MultiChoice, StarTimes, Netflix, Amazon Prime, Showmax, or Canal+Afrique,

“VoD platforms had already attracted a fifth of the Kenyan adult population, in addition to a high consumption
of free YouTube videos” (Unesco, 2021, p. 140).

In the case of Mozambique, the percentage of people who have access to the Internet is 32%, which means that

“more than two-thirds of Mozambicans still do not have access to the internet and are therefore excluded from
the digital world” (Torgusson; Pswarayi-Riddihough, 2022).

It is specifically in the second of the historical stages described above when soap opera broadcasts were introduced on
the African continent, and from the 1970s until the 2000s, they had a ubiquitous reach. As the new millennium began,
other similar products created in India, the Philippines, and Turkey —which would be more in line with the realities of
African audiences and would have even more of a religious focus— emerged (Jedlowski; Régo, 2018, p. 2). As different
authors have pointed out (Larkin, 1997; 2003; Adamu, 2007; Barlet, 2010; Fair, 2010; Krings, 2015; Banda, 2009; Stern,
2009; Gagliardone, 2013; Zhang; Wasserman; Mano, 2016; Jedlowski; Réschenthaler, 2017), many local producers
have found a pattern of success in the production of series since the advent of digital video, not only because of their
esthetics and scripts but also because it is a relatively sound business model in itself.

Case studies about soap operas on the African continent are varied; however, the technological development that the media
sector and, more specifically, the ecosystem of video-on-demand platforms has undergone since 2010 has led to the current
proliferation of private channels specialized in the broadcasting of series and soap operas where they adapt the local situation
to the demands of the population. For example, producers in African countries have established agreements with Latin Amer-
ican companies for new adaptations (De-La-Fuente, 2015), with Brazilian companies for the Lusophone sphere of influence
(Angola, Cape Verde, Guinea Bissau, and Mozambique) where these productions can be seen at any time of day (Kone, 2017),
or for reruns dubbed into local African languages; for example, in Ghana between July 2016 and April 2017, the Mexican tele-
novela Simplemente Maria [Simply Maria] was dubbed into the Twi language (Tindi; Ayiku, 2018).

Jedlowski and Régo explain that the distribution mechanisms of cultural products such as Turkish TV series in Africa
would have a political dimension. They indicate that

“these productions are particularly successful among African audiences, not because they are able to offer a
model of modernity parallel to the West, but on the other hand, they represent a fantasy world of modern con-
sumerism, an ideal world that creates value from its cultural specificities” (2018, p. 8).

This point is disputed by Anaz and Ozcan by establishing a link between Arab tourism in Turkey and the consumption of
Turkish series as they

“are supposed to juxtapose European modernity and Islamic values” (2016, p. 254).
Tinas (2020), with an analysis of the role played by the historical series produced in Turkey and their effects on the audi-

ence, or Beurazek (2022), with a case study in Algeria, have stressed the idea that these entertainment products contain
a high degree of political propaganda.

Finally, this article’s case study would provide two interpretations, as proposed by Rafi (2020, pp. 205-206): to accept,
on the one hand, that Turkish series reflect a cultural hybridization since they emanate from a standardized model and,
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on the other hand, that they are creations that cannot be compared with soap operas from other regions, since they
have particular characteristics according to their broadcasting context. Ruiz-Cabrera (2022, p. 166) qualifies that this
Turkish format would promote the country’s brand and subliminally indoctrinate content that, in some cases, deals with
subjects that are taboo in many countries where they are screened.

2.3. Kenya, Senegal, and Mozambique’s connection to the Turkish presence in Africa

In the entire East African region, Kenya has established itself as one of the priority countries for many of the international
players with a presence in Africa, such as China and Turkey. For Turkey, which is led by Erdogan, Kenya is an economic
and geopolitical magnet. According to the latest figures from the Turkish Ministry of Foreign Affairs (2023), the volume
of bilateral trade between the two countries has continued to increase in recent years, rising from $234 million in 2019
to $251 million in 2020.

Statements made by Cemil Miroglu, Turkey’s ambassador to Kenya, on the 55th anniversary of diplomatic relations
between the two countries, the oldest Turkish diplomatic mission in Africa, confirmed that by 2021 the economic fig-
ures had risen to $350 million (Ngetich, 2022). In addition to the presence of the Turkish International Cooperation and
Coordination Agency (TIKA) in health, food, agriculture, livestock, and education projects, 310 scholarships have been
awarded to Kenyan students from 1992 to the present.

Mozambique is a country in which both China and Russia have a more predominant presence than Turkey; despite this,

the economic figures, with little impact on the media, show how the two nations maintain a progressive and strong re-
lationship, especially since January 15, 2011, the date when an embassy opened in Maputo, the Mozambican capital. In
April 2019, the first bilateral political round took place, and according to the latest economic data provided by the Turk-
ish Foreign Ministry, revenues increased from $115 million in 2016 to $153 million in 2019. Sixty student scholarships
have also been awarded since 1992.

Last, Senegal witnessed how Turkish soft power can be translated into infrastructure by imitating the Chinese model that has
worked so well for Beijing and applying it to the African continent. In less than a decade, the Turkish company Summa-Limak
has built the Abdou Diouf International Congress Center, a luxury hotel managed by the international company Radisson, a
sports center (Dakar Arena), an exhibition center, and most recently, the Abdoulaye Wade soccer stadium, the inauguration of
which Erdogan himself attended on February 22, 2022 —his fifth official visit to Senegal since 2013 (Du-Couédic, 2022). Blaise
Diagne International Airport, located less than an hour from Dakar, was also completed at the end of 2017. Likewise, in Febru-
ary 2022, the presidents of Senegal and Turkey showed their good relations within the context of the Senegal-Turkey business
forum organized in Dakar. In Erdogan’s words, the goal is to reach $1 billion in the next few years.

3. Methodology and objective of the study

This study analyzes Turkish TV series as a tool of the soft power that Turkey has used in Kenya, Senegal, and Mozam-
bique, especially since 2010. The main objectives of the study are threefold:

- first, to determine where the interviewees stand when it comes to the values that were imposed by their former Eu-
ropean colonizers (France, England, and Portugal) and with respect to the Turkish culture to which they are exposed
through these cultural products;

- second, to analyze how they perceive Turkish culture; and

- third, to identify how they perceive Turkey.

In this sense, the focus of the study is in line with these research questions:

RQ1: What role do Turkish TV series play in building Turkey’s soft power?

RQ2: How does the fact that African audiences watch Turkish TV series affect their perception of Turkey?

RQ3: Do Turkish TV series act as a source of information on the African continent?
This study uses a qualitative research method: the in-depth interview. Depending on the nature of the design, the inter-
viewee may be the source from which all or most of the data are obtained, or the individual may be one of the units in
the data collection process (Boyce; Neale, 2006; Giirkan, 2019). In this context, the focused/semistructured interview
technique was used, and an attempt was made to gather information about the respondents’ thoughts on the target

topic. In-depth interviews were conducted with five respondents in each of the three countries selected, forming a cor-
pus of 15 people who were required to meet the following criteria:

(i) They had actively followed Turkish TV series produced in the last 10 years.

(ii) They had watched more than one Turkish TV series.

(iii) To ensure that the respondents were as representative an audience as possible, various public and private entities
were contacted to obtain their collaboration.

The interviewees represented a diverse demographic sample: all interviewees lived in the capitals of the countries ana-
lyzed, which are Dakar (Senegal), Nairobi (Kenya), and Maputo (Mozambique); all are graduates (15), of which there are
postgraduate students (4) and master’s students (2); from a professional perspective, there are staff from public admin-
istration (4), education (3), media (2), public relations (1), the cultural sector (1), and full-time students (4).
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The researchers of this study are aware that the sample is not representative of the universe, so the findings can be
generalized to only a part of the international audience. However, considering that there are similar demographic char-
acteristics (Table 3), those who chose to view content based on the “cultural proximity” hypothesis (Wagner; Kraidy,
2023) showed similar interest in terms of the content of television series and can make similar inferences.

Given that the respondents were interviewed in depth, it is clear that the study had some limitations over the course of
the research, and contacting people in all three countries, as well as obtaining their responses, can be cited as the main
reasons for the limited sample size. However, these qualitative interviews provided detailed, in-depth, and rich infor-
mation about the target group. With this approach, the researchers attempted to provide insight into what the selected
individuals thought and understood about Turkish culture through popular television series.

Table 1. Questions asked to the respondents

1. On which platform do you watch Turkish TV series?

2. What is/are your favorite Turkish TV series? Who are your favorite characters?

3. Why do you like Turkish TV series?

4. What is the first thing that comes to mind when you think of Turkey?/Could you explain this idea before and after watching the series?

5. Have you been to Turkey? If you haven't been there yet, would you like to visit the country? Why?

6. Are there any details in these series that you find exciting, surprising, or interesting?

7. Has your perception of Turkey changed owing to Turkish TV series?

4. Data analysis

This study proposes that soft power has substantially impacted the perception of Turkey that citizens in African countries
have through Turkish television series and, in turn, that television series broadcast on the continent in the last decade
have had a political impact on people. An in-depth interview method was used to collect data, taking into account infor-
mation, cultural characteristics, and experiences within the framework of an ethnographic approach.

In this context, the researchers used text analysis to arrive at the core understanding that includes deeper hidden as-
pects of meaning by addressing the relevant parts of the statements shared by the respondents (Downe-Wamboldt,
1992). To this point, the analysis was carried out in multiple steps without defined categories (Krippendorff, 2004):

I. Interviews were transcribed from English, French, and Portuguese, and notes were taken to understand the deeper
hidden meaning of the statements shared by the respondents.

Il. Once the text was prepared, it was divided into units of meaning and labeled with codes. Finally, the units of meaning
were summarized by dividing them into seven themes (Table 2).

The research sample is not representative of the universe; however, reaching out to people from different countries in
Africa was essential to see the similarity of experiences in people facing the same problems. Therefore, the semistructured
interview used in the research allowed all respondents, upon answering the same basic questions, to share detailed infor-
mation about Turkish TV series. Interviews with respondents were conducted between December 2022 and January 2023.
The stages of the research were as follows:

(i) conceptualize the relationship between soft power, international relations, media, and persuasion;

(i) identify the 15 respondents, and complete the interviews with open-ended responses; and

(iii) discuss the results.

The study coded respondents from the African countries as follows: Mozambique: M1, M2, M3, M4, and M5; Kenya: K1,
K2, K3, K4, and K5; and Senegal: S1, S2, S3, S4, and S5 (Table 3).

Table 2. Coding derived from the questions

Coding derived from the questions The main objective to be achieved

Platforms followed Understand which platforms they prefer to watch the TV series on

Understand what their favorite TV series and characters are and understand their impact on their

Favorite Turkish TV series and characters A
perceptions of Turkey

Reasons for this choice Understand the reasons for watching the TV series and their effect on their thoughts about Turkey
Idea of Turkey Understand their idea about Turkey

Interest in visiting Turkey Understand the impact that Turkish TV series have on the audience in the selected countries
Interesting events in the series Understand what issues and topics affect the audience in the selected African countries

The series’ effects Understand the impact on the perception of Turkey that the selected African audience has
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Table 3. Demographic characteristics of respondents

Code Country Sex Age Education Labor sector
M1 Mozambique M 31 Bachelor’s degree Public administration
M2 Mozambique F 45 Bachelor’s degree Education
M3 Mozambique F 29 Bachelor’s degree Public relations
M4 Mozambique M 30 Bachelor’s degree Media/audiovisual
M5 Mozambique F 27 Bachelor’s degree Public administration
K1 Kenya M 35 Master’s Degree Education
K2 Kenya F 29 Master’s student Student
K3 Kenya F 35 Master’s Degree Education
K4 Kenya M 27 Bachelor’s degree Media/audiovisual
K5 Kenya M 39 Master’s student Cultural sector
S1 Senegal F 27 Master’s student Student
S2 Senegal F 19 Bachelor’s degree Student
S3 Senegal F 31 Master’s student Public administration
S4 Senegal M 23 Bachelor’s degree Student
S5 Senegal 30 Bachelor’s degree Public administration

5. Results and discussion

The study included eight women and seven men, all of whom were over 18 years of age, and they had a variety of occu-
pations. Convenience sampling is a nonrandom method in which the sample that will be selected from the core mass is
determined at the discretion of the researcher. In this technique, population data are collected in the easiest, quickest,
and most economical way (Malhotra, 2004, p. 321). As a result of the questions asked and the interviews, it is possible
to analyze the following topics within the framework:

i. Viewing platforms

ii. Favorite Turkish TV series and characters
iii. Reasons for choosing the series

iv. Perceptions of Turkey

v. Interest in visiting Turkey

vi. Interesting events in the series

vii. Possible effects of the series

5.1. Viewing platforms

When respondents were asked which platforms they watched TV series on, Mozambican respondents stated that they watched
them in different spaces, including national TV channels and the digital platform Netflix. M1’s response to this question was

“Netflix and Mozambique’s national TV channel”,
whereas M2 and M3 responded that they watch them on Mozambique’s national TV channel. M5 remarked,

“I am very proud that my government broadcasts other non-Western content for free on the national channel.”
The fact that Turkish TV series are broadcast on a country’s national channels shows that the local population continu-

ously and systematically demands this content. On the other hand, it is possible that this is a direct consequence of the
continuing lack of Internet connectivity and the low penetration of digital payment platforms in this country.

In contrast, in Kenya, whereas participant K1 claimed that he preferred to watch Turkish series on the platform Netflix, K2
shared that she did so on YouTube. K3 and K5 consumed these products on the South African digital channel DSTV and
the Chinese Star Times, respectively, and K4 stated that he watched these series on Netflix, YouTube, and some Facebook
posts. In addition, K1 noted,

“I love watching Turkish TV series on Netflix.”
In Senegal, all respondents from S1 to S5 had one thing in common: They consumed Turkish TV series through Netflix
and YouTube. S3 explained,

“my group of friends paid for a Netflix subscription to watch international series”,
and S4 stated,

“These new Turkish series are really cool, and I’'m subscribed to the ‘Des séries turquoise’ [‘The Turkish Series’]
channel so | don’t miss the latest updates.”
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From the answers collected for this question, it can be The ecosystem of video-on-demand
demonstrated that Turkish TV series are accessible and platforms that has existed since 2010 has

popular on the various platforms such as video on de- led h lif . fori
mand, social networks, private channels, or state-run ed to the current proliteration of private

broadcasters. This information would coincide with channels specialized in the broadcasting
the current content consumption trends for audiences of series and soap operas where they
in Senegal, Kenya, and Mozambique as reflected in the adapt the local situation to the demands

literature review (Conroy-Krutz; Koné, 2020; Unesco,
2021; Torgussonidah; Pswarayi-Riddihough, 2022; Si-
ele, 2023).

of the population

5.2. Favorite Turkish TV series and characters
Respondents gave a variety of answers when asked what their favorite Turkish series were and provided numerous titles
of these products, as well as the names of the characters in them.

M1 indicated that his favorite Turkish TV series was Mrs. Fazilet and her daughters, and his favorite characters were “Afra
Saracoglu and Ece Camkiran Egemen.” M2 mentioned the names of more than 10 series with the detailed descriptions
of the characters, whereas M5 said that she loved

“the actress Peris in Ethos, and lead actress Burcu Biricik from Fatma.”
Comments from Kenyan respondents were also mixed. Whereas K1 indicated that his favorite series was Dirilis Ertugrul
[Resurrection: Ertugrul] and his favorite character was Osman, K2 stated that her favorite series was Sol Yanim [My Left
Side] and her favorite characters were Serra and Salim. As their input elucidates, Kenyan respondents watched a wide
range of Turkish TV series with romantic, political, or science fiction themes, a dynamic that we believe would increase
their interest in Turkey.
In Senegal, the similarity in cultural and religious values is an interesting point to note. S1 and S3 agreed:

“I'love Pleine Lune [Full Moon], and La Mariée d’Istanbul [The Bride of Istanbul].”

S2 pointed out that
“Dirilis: Ertugrul [Resurrection: Ertugrul] is an incredible take on the Ottoman Empire that | had never heard of
before.”

S5 loved Bir Baskadir [Ethos]
“because it presents a country where the conservatism of the Islamized peoples and the modernity of cities such
as Dakar, our capital, coexist. Tradition and modernity on the big screen.”

The fact that all respondents referenced many Turkish TV series and characters in their detailed responses seems to
indicate that the African audience is familiar with Turkish TV series as well as Turkish names.
5.3. Reasons for choosing the series

When respondents were asked about their reasons for watching Turkish TV series, they gave comprehensive answers about
the characters, the stories, and the local components. M1 reasoned that the series are based on real-life stories that pre-
serve culture and transmit cultural information from one generation to the next. M2 expressed her thoughts as follows:

“First of all, I have to say that | love Brazilian TV series. What saddens me is that they always have the same end-
ing no matter what, so you know what the outcome will be before they end... However, in contrast, the situation
is different in Turkish TV series! They always keep you guessing until the last minute, which is exciting for me.”

M3 claimed that, in general, mainstream movies and TV series use female sexuality, but this is not the case with Turkish
series, and M5 said,

“I watch Turkish series to learn about the social phenomena prevalent in Turkish society.”
The reasons why Kenyan respondents preferred these products also varied. According to the Kenyan respondents, these

narratives have the power to be a meaningful addition and to act as an educational tool. We can conclude that these
series have a positive effect on audience development. For example, K2 indicated that

“The plot of the series is very captivating. Turkish series have a way of getting viewers to end up hooked on this
fantasy world.”

On the other hand, the comments from K3 and K4 were very similar, stating:
“They are very educational and entertaining.”

K5 noted,
“The Turkish series is a magnificent bundle of drama, music, and acting.”
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On the western side of the continent, it seems that Sen- In Senegal, in addition to providing a
egalese respondents may feel more affinity with Turk-
ish soap operas owing to links to Islam, according to

responses provided by S1, S3, S4, and S5. S1 noted that several facilities, such as cultural and
exhibition centers, soccer stadiums, and

proliferation of series, Turkey has built

“the religious and cultural similarity between

Senegal and Turkey is the main motive that make the country’s new airport, in less than a
me want to watch Turkish series”, decade
and S3 said,

“because | want to learn about the customs, traditions, and lifestyle of Turkish society.”

S2, the youngest respondent from Senegal, explained that she watched these series

“to discover Turkish places and landscapes.”
It seems like an interesting idea that some respondents did not claim to have been drawn to Turkish series specifically
because they are Turkish. That is, if there is a preexisting affinity that helps this consumption along, some of the respon-
dents were not aware of it. However, the technical and cultural characteristics and the plots or the themes themselves
did seem to be causes of these productions’ success. For other respondents, however, curiosity or affinity with Turkish

culture seemed to be the primary motive. This could indicate that the interest in audiovisual productions can act in two
ways: as a tool of soft power and as a consequence of it.

5.4. Perceptions about Turkey

Respondents gave a variety of answers about Turkey and Turkish culture. For example, M1 responded that the first thing
that came to mind about Turkey was the racial context. According to him, in a society in which white people are in the
majority, there is class privilege:

“I think anyone can be rich because they’re predominantly white.”

M2 answered this question by saying
“It is a country with beautiful cities. The culinary culture is vibrant and diverse.”

Meanwhile, M3 summarized her response as follows:
“Delicate fabrics, beautiful landscapes, scents and aromas.”
Finally, M4 stated that, when people talk about Turkey, they think of its cultural and historical richness and of a tourist spot.
Comments from Kenyan respondents had various and compelling responses, including creativity, fashion, shopping
malls, and a life of leisure. For example, K1 pointed out that
“Before you may think that Turkey has series that are broadcast all over the world, it is a country where there is
a lot of creativity and fashion, but certainly after the series, it makes it a certainty that some characters are real.”
In contrast, K2 commented,
“The first thing that comes to mind about Turkey is that it is a wonderful shopping destination. After seeing these
Turkish products, | feel it is a beautiful country to visit for touristic purposes.”
On the other hand, K3 stated,
“Fashion... After watching the series, | still see Turks as fashionable people.”

In Senegal, S2 and S3 had similar responses: Whereas S2 explained,
“my view of Turkey and Turks in general changed after watching their series...”,
S3 said,
“watching Turkish series enriches knowledge and cultural balance regarding Turkey in general.”

The rich culinary culture was something that S5 emphasized:
“I think Turks are passionate about food. Maybe we’ll have to trade traditional French food for Mediterranean
food.”

S4 was surprised by the effect that these series had had on his life:
“Before watching Turkish series | thought Turks were very conservative, but | admit that now | have a good idea
of its people’s personality.”

Based on the respondents’ answers, the Turkish series would depict a successful Turkey with upper-middle class people
and beautiful landscapes and cities, and would highlight some Turkish cultural characteristics such as gastronomy and
hospitality.
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5.5. Interest in visiting Turkey

When respondents were asked if they had been to Turkey or if they would like to visit the country after watching these
series and why, M1 said that he had not yet visited but would like to very much:

“Because as a neighboring country, | want to see the differences between Turkey and China and other countries,
the value of being able to live there and know the Turkish culture.”

M2 noted,
“I would love to visit Turkey to admire its landscapes, taste the food, and see the clothing styles; | want to dance
and meet some actors there.”

M3, on the other hand, stated that she had not yet visited Turkey but that she wanted to check out its stores, its shop-
ping malls, and the different cities. In addition, she stated that she wanted to listen to Turkish music and experience the
culinary culture. M5 knew that she was interested because

“after the Covid-19 pandemic, | looked at airline tickets to travel to Istanbul.”
The comments of the Kenyan respondents were similar to those of the Mozambicans. K1 and K2 stated that they had
never been to Turkey but found the country charming, and they added that they identified with the characters and felt
as if they were there while watching the series. This idea of identity is the backbone of these types of productions, and
therefore, the producers try to make the audience see themselves while watching the scenes on the screen. K3, in this

regard, stated that she had not yet visited Turkey, but that she wanted to go and was particularly curious about its cul-
ture. K4’s commented,

“I'd be happier than ever before... | would like to travel to Turkey, meet the major series producers, pick up good
filming skills, meet new business-minded people, and learn something about the experience of Turkish life.”
From K4’s understanding, Turkey is also an epicenter for the audiovisual world. In addition, K5 explained,
“I have never been to Turkey, but | would love to go and visit because | think Turkey is a country rich in culture,
architecture, delicious delicacies, and beautiful scenery, and it is a shopper’s delight.”
In the Senegalese responses, soft power’s role in promoting another image of Turkey is a crucial point. S1 and S5 ex-
plained that these products have played an important role in the dissemination of Turkish culture in Senegal. S3 notes,
“honestly, | had always thought of Turkey as a country under construction, with a lot of poverty and not much
cultural interest. | know it was pure ignorance since no one ever told us about this country in school or in the
media. Now, however, I’'m looking forward to going.”
S4 finished his response by saying that
“Turkish series encourage the viewer to learn the Turkish language because it is a mixture of French and Arabic
sounds.”

These respondents’ comments revealed that Turkish The distributi hani f cult
cultural and consumer characteristics —such as daily life, € distribution mechanisms oF cultur-

shopping, and food or drinks— are prominent elements al products such as Turkish TV series in

in these series and that the audience is influenced by Africa would have a political dimension

them —factors already mentioned in the literature re-

view by authors such as Balaban (2015), Agirseven and Orki (2017), Zafer, Goksu, and Yavasgel (2018), Larcher (2019),
Rafi (2020), Tinas (2020), and Beurazek (2022).

5.6. Interesting events in the series

When the respondents were asked whether there were any details in the Turkish TV series that attracted them and that
they found interesting, the responses were as follows: M1 said,

“yes, women hope to be rich someday and set forth their children to spend more time without seeing the clergy,
which is exciting to me.”
M2 noted,
“The thrilling endings of Turkish dramas made me give up Brazilian TV series, which are always shocking. We
don’t find objectified women in Turkish series.”
M4 stated that historical places and buildings in particular were fascinating, and M5 mentioned,
“Hot Skull took over my life for weeks. | was talking to friends about the consequences of Covid-19 and the dys-
topian world of this series.”
Meanwhile, the scenes and themes that Kenyan respondents find different and exciting also varied. For example, K1
emphasized that he identifies with the characters and narratives. K2 similarly commented,

“It’s exciting to see how the series portrays people’s normal lives, how rich and poor people fall in love, how
people use their beauty to attract rich men and the typical love triangle overlaid with jealousy on campuses.”
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K2's interpretation shows that these narratives construct an exaggerated Turkish dream. K3 responded,

“betrayal in the business organization”,
which shows how the business world is presented in an archetypal way and affects the audience. K4 commented,

“I still wonder where the producers get those incredible skills and viewpoints.”
K5 stated that he found the family relationships in these series very interesting, noting the cozy breakfasts and dinners.
Interviewees from Senegal also responded with a variety of exciting events. For example, S1 and S4 explained the impor-
tance of humor in the script. $4 said,

“I think we need more good vibes in the world, and this is the way to change that.”

In addition, S3 stressed the importance of food when discussing serious topics.

“I guess this is a Mediterranean tradition. Conversation and fun around food. However, for many years this idea
came to us only through Hollywood and French cinema films, and | thought that Turkey, as a Muslim country, was
removed from that.”

S2 thanked these Turkish products for providing a glimpse of the other side of the world, and S5 also mentioned it:

“Fatmagiil’in Sucu Ne? [What Is Fatmagul’s Fault?] shows the place in society of woman who fights against a
taboo such as forced marriage in my country. This is great!.”

These comments show that Turkey has become a center of attraction thanks to Turkish series through the use of spe-
cific motifs such as their countering of the dominant narrative created by the West or the representations of cities, the
characters themselves, or everyday life.

5.7. Possible effects of the series

Finally, respondents were asked whether their percep- The fact that all respondents referenced
tions of Turkey had changed after watching these series. many Turkish TV series and characters in
M1 and M5 stated that their thoughts had changed be- their detailed responses indicates that a

cause they used to think of Turkey as a poorer country, fth . in the Afri
but after seeing these products, they began to think that part of the audience in the African coun-

economically it was more important. M2 shared, tries analyzed is familiar with Turkish
“| didn’t think of Turkey as a country with such a TV series, as well as with the names of
rich culture, but my opinion changed completely Turkish characters and places
thanks to the TV series.”

M3 stated that the series had had a positive effect on her view of the country, and M4 made similar comments, stating
that his perception of Turkey had changed for the better and that he had not known the country had so much historical
richness.

Comments from Kenyan respondents on this topic are as follows: K1 stated that Turkey is the best producer of soap op-
eras in the world and that everything he saw in TV series was attractive. K2, on the other hand, said:

“Not really... But the series has improved the beautiful image | already had of the country.”
Similarly, K3 described Turkey as an

“ideal place to live.”
K4 said,

“I find the country incredible, capable, unique.”

Finally, K5 stated that he had favorable opinions about Turkey before watching its series, but this image had become
even more positive.
From Senegal, S5 gave an interesting response:

“I believe that watching these series spreads tolerance and honesty among members of society.”

In this regard, S2 also mentioned that she changed her perception of Turkey and said,
“it makes you pay more attention to family relationships.”
S4 claimed that, after having experience in urban planning, he
“could not believe Turkey’s richness when it came to modern buildings and cities.”

S1 stated that these series promoted the commercial part of the country, and S3 said,

“I don’t know much about international politics, but | am sure that these cultural products, of which | love, are
helping to change the idea of the Turkish people in Senegal. We have many buildings in the capital built by Turkey,
so the series will help them change the Senegalese’s perception.”
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Comments from these respondents showed that Turk- The broadcasting of this Turkish content,
ish TV series have positively changed and that they have in particular on Mozambican national

created new perceptions about topics such as music, h | Id i | bi ,
fashion, cuisine, daily life, architecture, and consumer ¢ a'm.ne s, would imply Mozambique’s
habits. affinity toward Turkey

6. Conclusions

This research analyzed the role of Turkish television series in three African countries —as a source of information about
Turkey, as products of the creative cultural industry that can be evaluated in the framework of international public re-
lations, and in building Turkey’s soft power. By focusing on Senegal, Kenya, and Mozambique, this study has expanded
the insight into the new consumption dynamics of these Sub-Saharan African societies. There were three main charac-
teristics that defined these trends: the change in perception experienced by viewers after viewing, the positive outlook
on the sociocultural and spiritual reality of Turkey, and the preference for choosing this country as a possible tourist
destination.

This study has focused on African audiences, exploring their perceptions of Turkish history and culture. In the first
research questions, it aimed to reveal whether Turkish-produced series are used as an element of soft power in the
countries analyzed. The fact that these audiovisual productions had attracted the attention of the interviewed audi-
ence revealed that they can be a good resource to entertain, educate, and inform about historical or cultural elements.
In the case of Mozambique, the series can be seen on national television, suggesting the government’s affinity for the
country ruled by Erdogan. It is clear that there is a relationship between the existence of Turkish foreign policy and the
consumption of the series, and that the series build a positive image of Turkey in Senegal, Kenya, and Mozambique as
part of its soft power.

The second research question was intended to reveal whether or not Africans’ perceptions changed owing to watching
Turkish television series. Respondents who stated that they admired Turkish culture also demonstrated a mastery of the
names of the main characters or cities that appeared on the screen. It is interesting to note that none of the countries
analyzed had had a previous historical relationship with this content, as has traditionally occurred with the audiovisual
products exported by the former colonial powers France, England, and Portugal, or with the countries producing tele-
novelas in Latin America. It is clear that there is a favorable bias toward Turkey, as emphasized by the Mozambican and
Kenyan respondents.

The third research question aimed to determine whether Turkish television series acted as a source of information on
the African continent, and it has been observed that this content was essential in promoting Turkish culture, customs,
and traditions among African viewers. Finally, the study

summarized that the image of Turkey shown in these Turkish TV series have positively changed

African countries, analyzed through the series, positive- the view of African consumers and have
ly emphasized Turkey’s historical and religious ties, its created new perceptions about topics
traditional component, a sense of nostalgia, its cultural such as music, fashion, cuisine, daily life,
identity, its scenic beauty, and the dynamism of its busi-

architecture, and consumer habits
ness world.

7. References

Adamu, Abdalla-Uba (2007). “Currying favour: Eastern media influences and the Hausa video film”. Film international,
v.5,n. 4, pp. 77-89.
https://doi.org/10.1386/fiin.5.4.77

Agirseven, Nehir; Orki, Armagan (2017). “Tiirk televizyon dizilerinin yumusak giic araci olarak degerlendiriimesi”. OPUS
uluslararasi toplum arastirmalari dergisi, v. 7, n. 13, pp. 836-853.

Albentosa-Vidal, José A. (2017). “Turquia: autoritarismo, islamismo y ‘neo-otomanismo’”. |EEE, v. 13.
https://www.ieee.es/Galerias/fichero/docs_marco/2017/DIEEEM13-2017_Turquia_JA-Albentosa.pdf

Anaz, Necati; Ozcan, Ceyhun (2016). “Geography of Turkish soap operas: tourism, soft power, and alternative narra-
tives”. In: Alternative tourism in Turkey. Sui, Daniel (ed.). Springer, pp. 247-258. ISBN: 978 3 319475370

Atadyv, Tiirkkaya (1976). “Israel’s role in the middle East”. Ankara Universitesi SBF dergisi, v. 31, n. 1.
https://doi.org/10.1501/SBFder_0000001305

Balaban, Adem (2015). “The impacts of Turkish TV serials broadcasted in Albania on Albanian and Turkish relations”.
European journal of social science education and research, v. 2, n. 4, pp. 473-495.
https://doi.org/10.26417/ejser.v5i1.p473-495

Banda, Fackson (2009). “China in the African mediascape: a critical injection”. Journal of African media studies, v. 1, n.
3, pp. 343-361.
https://doi.org/10.1386/jams.1.3.343/1

320226 Profesional de la informacidn, 2023, v. 32, n. 2. e-ISSN: 1699-2407 12


https://doi.org/10.1386/fiin.5.4.77
https://www.ieee.es/Galerias/fichero/docs_marco/2017/DIEEEM13-2017_Turquia_JA-Albentosa.pdf
https://doi.org/10.1501/SBFder_0000001305
https://doi.org/10.26417/ejser.v5i1.p473-495
https://doi.org/10.1386/jams.1.3.343/1

Effects of Turkish cultural products on its foreign policy toward Africa: Turkish TV series
as an example of soft power in Kenya, Mozambique, and Senegal

Barlet, Olivier (2010). “Bollywood/Africa: a divorce?”. Black camera, v. 2, n. 1, pp. 126-143.
https.//doi.org/10.2979/blc.2010.2.1.126

Benrazek, Youcef (2022). The effects of modern Turkish TV series as a soft power on the Algerian society: Analytical study. Tesis.
https://doi.org/10.13140/rg.2.2.26161.66404

Biffot, Samantha (2018). The African who wanted to fly [Documental]. Neon Rouge Production.

Borekci, Denice; Loffler, Dietter (2021). “I want you to want me. Turkey and Africa’s media”. In: Konrad-Adenauer-Stiftung.
It’s about their story. How China, Turkey and Russia influence the media in Africa, pp. 71-112. ISBN: 978 0 620 91386 7
https://www.kas.de/documents/285576/0/How+China%2C+Turkey+and+Russia+influence+media+in+Africa.
pdf/6594fc3e-f240-6aea-342d-92c8f90dbf43

Bourgault, Louise (1995). Mass media in sub-Saharan Africa. Bloomington: Indiana University Press. ISBN: 978 0
253209382

Boyce, Carolyn; Neale, Palena (2006). Conducting in-depth interviews: a guide for designing and conducting in-depth-in-
terviews for evaluation input. Watertown: Pathfinder International.
https://nyhealthfoundation.org/wp-content/uploads/2019/02/m_e_tool_series_indepth_interviews-1.pdf

Cavlan, Turan (2022). “Turkey in Africa: Turkey’s strategic involvement in sub-Saharan Africa”. International affairs, v. 98,
n. 4, pp. 1481-1482.
https://doi.org/10.1093/ia/iiac141

Chong, Dennis; Druckman, James N. (2007). “Framing theory”. Annual review of political science, v. 10, n. 1, pp. 103-126.
https://doi.org/10.1146/annurev.polisci.10.072805.103054

Conroy-Krutz, Jeffrey; Koné, Joseph (2020). “Promise and peril: in changing media landscape, Africans are concerned
about social media but opposed to restricting access”. Afrobarometer, n. 410.
https://www.afrobarometer.org/wp-content/uploads/migrated/files/publications/Dispatches/ad410-promise_and_
peril-africas_changing_media_landscape-afrobarometer_dispatch-2dec20.pdf

Cutler, A. Claire; Haufler, Virginia; Porter, Toney (1999). Private authority and international affairs. State University of
New York Press. ISBN: 0791441202

De-la-Fuente, Anna-Marie (2015). “Telenovela channels romanza + Africa and telemundo caputre new auds in Africa”.
Variety, 27 March.
http://variety.com/2015/tv/global/telenovela-channels-romanzaafrica-and-telemundo-capture-new-auds-in-
africa-1201461791

Donelli, Federico (2021). Turkey in Africa: Turkey’s strategic involvement in Sub-Saharan Africa. Londres: |. B. Tauris.
ISBN: 978 0 755636990

Downe-Wamboldt, Barbara (1992). “Content analysis: method, applications, and issues”. Health care women interna-
tional, v. 13, n. 3, pp. 313-321.
https://doi.org/10.1080/07399339209516006

Du-Couédic, Théo (2022). “Senegal: Turkish multinational Summa is building a reputation”. The Africa report, 6 June.
https.//www.theafricareport.com/210836/senegal-turkish-multinational-summa-is-building-a-reputation

Fair, Laura (2010). “They stole the show!: Indian films in coastal Tanzania, 1950s 1980s”. Journal of African media studies,
v.2,n. 1, pp. 91-106.
https://doi.org/10.1386/jams.2.1.91/1

Frieden, Jeffry A. (1999). “Actors and preferences in international relations”. In: Lake, David; Powell, Robert (eds.). Stra-
tegic choice and international relations. Princeton University Press, pp. 39-76.

Gagliardone, Iginio (2013). “China as a persuader: CCTV Africa’s first steps in the African mediasphere”. Ecquid Novi:
African journalism studies, v. 34, n. 3, pp. 25-40.
https://doi.org/10.1080/02560054.2013.834835

Gramsci, Antonio (2013). Antologia. Madrid: Ediciones Akal. ISBN: 978 84 46037934

Giirkan, Hasan (2019). “The experiences of women professionals in the film industry in Turkey: a gender-based study”.
Acta universitatis sapientiae, film and media studies v. 16, pp. 205-219.
https://doi.org/10.2478/ausfm-2019-0011

Hall, Stuart (2013). Sin garantias. Trayectorias y problemdticas en estudios culturales. Corporacion Editora Nacional,
Quito. ISBN: 978 997 8846667
https://repositorio.uasb.edu.ec/bitstream/10644/7187/1/Hall%20S-Sin%20garantias.pdf

320226 Profesional de la informacidn, 2023, v. 32, n. 2. e-ISSN: 1699-2407 13


https://doi.org/10.2979/blc.2010.2.1.126
https://doi.org/10.13140/rg.2.2.26161.66404
https://www.kas.de/documents/285576/0/How+China%2C+Turkey+and+Russia+influence+media+in+Africa.pdf/6594fc3e-f240-6aea-342d-92c8f90dbf43
https://www.kas.de/documents/285576/0/How+China%2C+Turkey+and+Russia+influence+media+in+Africa.pdf/6594fc3e-f240-6aea-342d-92c8f90dbf43
https://nyhealthfoundation.org/wp-content/uploads/2019/02/m_e_tool_series_indepth_interviews-1.pdf
https://doi.org/10.1093/ia/iiac141
https://doi.org/10.1146/annurev.polisci.10.072805.103054
https://www.afrobarometer.org/wp-content/uploads/migrated/files/publications/Dispatches/ad410-promise_and_peril-africas_changing_media_landscape-afrobarometer_dispatch-2dec20.pdf
https://www.afrobarometer.org/wp-content/uploads/migrated/files/publications/Dispatches/ad410-promise_and_peril-africas_changing_media_landscape-afrobarometer_dispatch-2dec20.pdf
http://variety.com/2015/tv/global/telenovela-channels-romanzaafrica-and-telemundo-capture-new-auds-in-africa-1201461791
http://variety.com/2015/tv/global/telenovela-channels-romanzaafrica-and-telemundo-capture-new-auds-in-africa-1201461791
https://doi.org/10.1080/07399339209516006
https://www.theafricareport.com/210836/senegal-turkish-multinational-summa-is-building-a-reputation
https://doi.org/10.1386/jams.2.1.91/1
https://doi.org/10.1080/02560054.2013.834835
https://doi.org/10.2478/ausfm-2019-0011
https://repositorio.uasb.edu.ec/bitstream/10644/7187/1/Hall%20S-Sin%20garantias.pdf

Sebastian Ruiz-Cabrera; Hasan Glrkan

Hazar, Numan (2003). Kiiresellesme stirecinde Afrika ve Tiirkiye-Afrika iliskileri. Ankara: Yeni Tuirkiye Yayinlari. ISBN: 978 9756782804

Hyden, Goran (2007). “L’économie de I'affection et 'économie morale dans une perspective comparative: qu’avons-nous
appris?”. Revue du Mauss, v. 30, pp. 161-184.
https://doi.org/10.3917/rdm.030.0161

Jedlowski, Alessandro; Régo, Cacilda (2019). “Latin American telenovelas and African screen media: from reception to
production”. Journal of African cultural studies, v. 3, pp. 135-150.
https://doi.org/10.1080/13696815.2018.1549829

Jedlowski, Alessandro; Réschenthaler, Ute (2017). “China-Africa media interactions: media and popular culture be-
tween business and state intervention”. Journal of African cultural studies, v. 29, n. 1.
https://doi.org/10.1080/13696815.2016.1268953

Karlidag, Serpil; Bulut, Selda (2014). “The transnational spread of Turkish television soap operas”. Istanbul University
Faculty of Communication journal, v. 47, pp. 75-96.
https://dergipark.org.tr/tr/download/article-file/213131

Kone, Marian (2017). “Craze for telenovelas grips Ivory Coast”. DailyMail, 25 August.
https.//www.dailymail.co.uk/wires/afp/article-4821932/Craze-telenovelas-grips-lvory-Coast.html|

Kraidy, Marwan M.; Al-Ghazzi, Omar (2013). “Neo-Ottoman cool: Turkish popular culture in the Arab public sphere”.
Popular communication, v. 11, n. 1, pp. 17-29.
https://doi.org/10.1080/15405702.2013.747940

Krings, Matthias (2015). African appropriations: cultural difference, mimesis, and media. Bloomington: Indiana Univer-
sity Press. ISBN: 978 0 253016256

Krippendorff, Klaus (2004). Content analysis: an introduction to its methodology. Thousand Oaks: Sage Publication.
ISBN: 0761915451

Larcher, Jonathan (2019). “Diplomatie culturelle et mépris de la culture populaire. La réception critique de Muhtesem
Yuzyil en Roumanie”. TV Series, n. 13.
http://journals.openedition.org/tvseries/2672

Larkin, Brian (1997). “Indian films and Nigerian lovers: media and the creation of parallel modernities”. Africa: journal of
the International African Institute, v. 67, n. 3, pp. 406-440.
https://doi.org/10.2307/1161182

Larkin, Brian (2003). “Itineraries of Indian cinema: African videos, Bollywood, and global media”. In: Shohat, Ella; Stam,
Robert. Multiculturalism, postcoloniality, and transnational media, pp. 170-192. ISBN: 0813532353

Li, Mingjiang (2009). “Soft power in Chinese discourse: popularity and prospect”. In: Li, Mingjiang. China’s emerging
strategy in international politics. Lanham, Maryland: Lexington Books, pp. 21-44. ISBN: 0739133772
http://hdl.handle.net/10220/4552

Madrid-Morales, Daniel (2021). “Who set the narrative? Assessing the influence of Chinese global media on news cov-
erage of COVID-19 in 30 African countries”. Global media and China, v. 6, n. 2, pp. 129-151.
https://doi.org/10.1177/20594364211013714

Malhotra, Naresh (2004). Marketing research an applied orientation, 4th ed., Pearson Prentice Hall, New Jersey. ISBN:
978 0 130131621

Mattelart, Armand (2021). Comunicacion, cultura y lucha de clases. Génesis de un campo de estudios. Siglo XXI. ISBN:
84 32320102

McBride, Sean (1980). Un solo mundo, voces multiples. Comunicacion e informacion en nuestro tiempo. Fondo de Cultu-
ra Econdmica (México); Paris: Unesco. 12 ed. ISBN: 9681627741
https.//agmer.org.ar/index/wp-content/uploads/2014/05/Informe-MacBride-partel.pdf

Ngetich, Jacob (2022). “Turkey vows to maintain strong ties with Kenya”. The standard, July.
https://www.standardmedia.co.ke/article/2001449492/turkey-vows-to-maintain-strong-ties-with-kenya

Nye, Joseph (2004). Soft power: The means to success in world politics. New York: Public Affairs. ISBN: 158648306

Ozarslan, Kiibra (2020). “Ulke markalasmasi baglaminda uluslararasi basinda tiirk dizileri ve tiirkiye imaji”. Dokuz eyliil
Universitesi sosyal bilimler dergisi, v. 22, n. 1, pp. 215-238.
https://doi.org/10.16953/deusosbil.551943

320226 Profesional de la informacidn, 2023, v. 32, n. 2. e-ISSN: 1699-2407 14


https://doi.org/10.3917/rdm.030.0161
https://doi.org/10.1080/13696815.2018.1549829
https://doi.org/10.1080/13696815.2016.1268953
https://dergipark.org.tr/tr/download/article-file/213131
https://www.dailymail.co.uk/wires/afp/article-4821932/Craze-telenovelas-grips-Ivory-Coast.html
https://doi.org/10.1080/15405702.2013.747940
http://journals.openedition.org/tvseries/2672
https://doi.org/10.2307/1161182
http://hdl.handle.net/10220/4552
https://doi.org/10.1177/20594364211013714
https://agmer.org.ar/index/wp-content/uploads/2014/05/Informe-MacBride-parte1.pdf
https://www.standardmedia.co.ke/article/2001449492/turkey-vows-to-maintain-strong-ties-with-kenya
https://doi.org/10.16953/deusosbil.551943

Effects of Turkish cultural products on its foreign policy toward Africa: Turkish TV series
as an example of soft power in Kenya, Mozambique, and Senegal

Rafi, Ouafaa (2020). “Reinventing hybridity in a globalized context: The case of Turkish soap operas and their reception
in Morocco”. Insight Turkey, v. 22, n. 2, pp. 197-217.
https://www.insightturkey.com/file/1255/reinventing-hybridity-in-a-globalized-context-the-case-of-turkish-soap-
operas-and-their-reception-in-morocco

Republic of Turkey Ministry of Culture and Tourism (2017). Basin, 15 October.
https://basin.ktb.gov.tr/TR-191394/dunyanin-en-prestijli-fuarlarindan-mipcomda-turkiye-ruzgari.html|

Ruiz-Cabrera, Sebastian (2017). “Africa al sur del Sahara: colonos, capital y tecnologia”. En: Reig, Ramén; Labio-Bernal,
Aurora. El laberinto mundial de la informacion. Estructura medidtica y poder. Rubi: Anthropos, pp. 165-184. ISBN: 978
84 16421671

Ruiz-Cabrera, Sebastian (2022a). “China y su television para Africa: CGTN-Africa”. En: Alvarez-Chavez, Martha-Patricia;
Rodriguez-Garay, Gloria-Olivia; Husted-Ramos, Silvia. Comunicacion y pluralidad en un contexto divergente. Dikynson,
pp. 286-304. ISBN: 978 84 13779232

Ruiz-Cabrera, Sebastian (2022b). “Geopolitica mediatica: China, Rusia, India y Turquia en la aventura de los conteni-
dos africanos”. En: Herrero-lzquierdo, Jacobo; Sanz-Leal, Maria; Fidalgo-de-la-Rosa, Marina; Garcia-Andrés, César; Me-
rino-Calle, Irene; Arconada-Ledesma, Pablo. ¢Entre la tradicidn y la revolucidn? Alternativas africanas en un mundo
global. Ediciones del Serbal, pp. 155-170. ISBN: 978 84 76289433

Ryan, Michael; Kellner, Douglas (1988). Camera politica: the politics and ideology of contemporary Hollywood film.
Bloomington: Indiana University Press. ISBN: 0253206049

Schneider, Cynthia P. (2006). “Cultural diplomacy: hard to define, but you’d know it if you saw it”. The brown journal of
world affairs, v. 13, n. 1, pp. 191-203.
http.//www.jstor.org/stable/24590653

Siele, Martin (2023). “Africa’s streaming war hinges on local content”. Quarz, 16 February.
https://qz.com/africas-streaming-war-hinges-on-local-content-1850121200

Srnicek, Nick (2018). Capitalismo de plataforma. Caja Negra. ISBN: 978 987 1622689

Stern, Lesley (2009). “How movies move (between Hong Kong and Bulawayo, between screen and stage...)”. In:
Durovitovd, Natasa; Newman, Kathleen E. World cinemas: transnational perspectives, pp. 185-215. London: Routledge.
ISBN: 978 0 415976541

Tepeciklioglu, Elem (2012). “Afrika kitasinin diinya politikasinda artan 6nemi ve tiirkiye-afrika iliskileri”. Ankara: iiniver-
sitesi afrika calismalari dergisi, v. 1, n. 2, pp. 59-94.
https://dspace.ankara.edu.tr/xmlui/handle/20.500.12575/42036

Tinas, Rukiye (2020). “Quel réle jouent les séries historiques turques: manuels d’histoire ou fictions?”. TV Series, n. 17.
https://doi.org/10.4000/tvseries.4042

Tindi, Stephen; Ayiku, Charles-Nii (2018). “Local reception of global media texts: telenovelas as sites of cultural mixture
in Ghana”. Legon journal of the humanities, v. 29, n. 1, pp. 259-282.
https://doi.org/10.4314/ljh.v29i1.10

Torgusson, Casey; Pswarayi-Riddihough, Idah Z. (2022). “Moving Mozambique toward a digital future”. World Bank
blog, 14 September.
https://blogs.worldbank.org/digital-development/moving-mozambique-toward-digital-future

Tutal-Cheviron, Nilgiin; Cam, Aidin (2017). “La vision turque du ‘soft-power’ et I'instrumentalisation de la culture”. In:
Marchetti, Dominique. La circulation des productions culturelles: Cinémas, informations et séries télévisées dans les
mondes arabes et musulmans. Rabat, Istanbul: Centre Jacques-Berque. ISBN: 979 1 092046328
https://doi.org/10.4000/books.cjb.1201

Unesco (2021). The African film industry: trends, challenges and opportunities for growth. Unesco. ISBN: 978 92 31004704
https://unesdoc.unesco.org/ark:/48223/pf0000379165

Wagner, Maria-Celeste; Kraidy, Marwan M. (2023). “Watching Turkish television dramas in Argentina: entangled prox-
imities and resigned agency in global media flows”. Journal of communication, n. 1.
https://doi.org/10.1093/joc/jqad001

Waltz, Kenneth N. (2010). Theory of international politics. University of California, Berkeley. Addison-Wesley Publishing
Company, Inc. ISBN: 1478610530

Warren, T. Camber (2014). “Not by the sword alone: soft power, mass media, and the production of state sovereignty”.
International organization, v. 68, n. 1, pp. 111-141.
https://doi.org/10.1017/50020818313000350

320226 Profesional de la informacidn, 2023, v. 32, n. 2. e-ISSN: 1699-2407 15


https://www.insightturkey.com/file/1255/reinventing-hybridity-in-a-globalized-context-the-case-of-turkish-soap-operas-and-their-reception-in-morocco
https://www.insightturkey.com/file/1255/reinventing-hybridity-in-a-globalized-context-the-case-of-turkish-soap-operas-and-their-reception-in-morocco
https://basin.ktb.gov.tr/TR-191394/dunyanin-en-prestijli-fuarlarindan-mipcomda-turkiye-ruzgari.html
http://www.jstor.org/stable/24590653
https://qz.com/africas-streaming-war-hinges-on-local-content-1850121200
https://dspace.ankara.edu.tr/xmlui/handle/20.500.12575/42036
https://doi.org/10.4000/tvseries.4042
https://doi.org/10.4314/ljh.v29i1.10
https://blogs.worldbank.org/digital-development/moving-mozambique-toward-digital-future
https://doi.org/10.4000/books.cjb.1201
https://unesdoc.unesco.org/ark:/48223/pf0000379165
https://doi.org/10.1093/joc/jqad001
https://doi.org/10.1017/S0020818313000350

Sebastian Ruiz-Cabrera; Hasan Gurkan

Yesil, Bilge (2015). “Transnationalization of Turkish dramas: exploring the convergence of local and global market imper-
atives”. Global media and communication, v. 11, n. 1, pp. 43-60.
https://doi.org/10.1177/1742766515573274

Yigit, Ahu (2013). “Turkish drama in the Middle East: secularism and cultural influence. IEMed”. Mediterranean year-
book, pp. 291-294.
https://www.iemed.org/wp-content/uploads/2021/02/Turkish-Drama-in-the-Middle-East-Secularism-and-Cultural-Influence.pdf

Yorik, Zafer; Vatikiotis, Pantelis (2013). “Soft power or illusion of hegemony: the case of the Turkish soap opera Colo-
nialism”, International journal of communication, v. 7, pp. 2361-2385.
https.//ijoc.org/index.php/ijoc/article/viewFile/1880/1007

Zafer, Habibe-Ongoren; Goksu, Niliifer-Fatma; Yavasgel, Emine (2018). “The impact of Turkish series on the perception
of Turkey (Kuwait investigation)”. Journal of strategic research in social science, v. 4, n. 2, pp. 37-54.

Zaharna, Rhonda S. (2007). “The soft power differential: network communication and mass communication in public
diplomacy”. The Hague journal of diplomacy, v. 2, n. 3, pp. 213-228.
https://doi.org/10.1163/187119007X240505

Zhang, Xiaoling; Wasserman, Herman; Mano, Winston (2016). China’s media and soft power in Africa. Promotion and
perceptions. Palgrave Macmillan. ISBN: 978 1 137539670

Zuboff, Shoshana (2020). La era del capitalismo de vigilancia. Paidds Ibérica. ISBN: 978 84 49336935

Anuario ThinkEPI 2022

https://thinkepi.profesionaldelainformacion.com/index.php/ThinkEPI

e

e320226 Profesional de la informacion, 2023, v. 32, n. 2. e-ISSN: 1699-2407 16


https://doi.org/10.1177/1742766515573274
https://www.iemed.org/wp-content/uploads/2021/02/Turkish-Drama-in-the-Middle-East-Secularism-and-Cultural-Influence.pdf
https://ijoc.org/index.php/ijoc/article/viewFile/1880/1007
https://doi.org/10.1163/187119007X240505
https://thinkepi.profesionaldelainformacion.com/index.php/ThinkEPI



